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The idea was o build on the things they loved, even if it meant bucking
the accepred rules for making the most of exisiting architecture, block and
outlook. For the Gibsons, the home’s discreet position, well-hidden from
the road. was one of its most convineing points of appeal. They decided to
capitalise on the structure’s 'secret” quality by building lower into the block,
despite the promise of enhanced views if they extended upwards.

“We wanted to avord anything ghitzy or showy,” says Michael. ™ We wanted
strong architecture and we liked the idea of using natural exposed materials,
Jorge suggested using rammed carth alongside concrete, which we loved.”

The design footprint and materials were decided on first and foremost,
while much of the internal fittings were left until the structure was in place.
Decisions such as the colour of the internal concrete floors were left until
the rammed carth had time to weather, when its final tones became evident.
This made it tricky for builder Anthony Maruncic, of Berlina Projects, but

ulimately meant small decisions could be made as the building progressed.

American white oak joinery lights up the finished space and also lines the
ceilings. Many pieces of furniture, such as banquettes and the kitchens four-
metre-long island bench have been custom designed to maximise the internal
space. Study nooks were also purposc-built in the children’s bedrooms.

One of the home’s most striking features is the beautiful rough texture
of the concrete pillars — achieved by imprinting graimy timber onto the surface
while sull wet. (A glitch occurred in the dryig process, when the wooden

tormwork buckled and an extra 8000 nails were needed to secure i) >
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Whatever the headaches, the painstaking attention to detail and considered
architectural approach have paid off with the final configuration of the house.
The reallocation of space encourages harmonious family living, with Michael
and Pruc able to entertain friends in the main hiving spaces or work in the
upstairs study while still remaining connected to the children, who spend
time in the pool or media room. The home is also designed to capture good
cross-ventilation, so the place stays cool without the need for air-conditioning.

Prue and Michael also love the nux of old and new and have filled their

spaces with existing picces of furniture from their collection — many family
hand-me-downs — and picces accumulated over their years together.

Prue, a pl'nﬁ‘-;\ion:ﬂ arts writer, visits lots of exhibitions in the course of her
work, but succumbs to surprisingly few pieces, so any painting that makes the
cut in the Gibsons' personal collection is really very special and highly prized.
An abstract landscape by friend Jo Bertini in the dining room is a favourite,
and the subtle greens and moody atmosphere of the painting suit the house
while echoing the colours of the exterior surrounds.

Whole walls of uninterrupted glass open up views to the garden, which
was designed by Myles Baldwin. The outdoor spaces were considered essential
in the overall redesign concept, and local natives, river birches and juniper
trees were chosen to complement the home’s strong, simple design.

With the house now fimished, Prue has settled into her next book, The

Clatastrophes of Love. Her written words may focus on emotional calamity, but

the surroundings in which she is writing them is a triumph of serenity.
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