


In the formal living area,
THIS PAGE, a floating corner
and chimnay symbalically
terminate the house's 'L shape.
The large open firepiace
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Privacy and luxury are key elements of a home on Sydney's North Shore that goes against

design convention with its mix of solid and sheer: ‘closed’ to the street, it opens to courtyards
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EFT. Edra 'Wing' combines a chalse and lsather
ake; faux fur throw from Cruz.
The celling Is laminated glass with
o from Western red cedar: soaps and lotlons
on at the end of the bedroom wing and cpens onto a
" one piece; king-size 'Sombre’ bed by
« pool iz the family room and kitchen.

rquee-like living reem, ABOVE L

ta' coffes table by Maxalto,
VE RIGHT: tiny glazad
cedar beams. Italian gless mosaic
on & Blake. OPPOSITE LEFT:
courtyard. The carpet, from Syntako.

brows in the
ey's North Shore,

THIS NEW KID ON THE BLOCK has raised a few

iet, conservative suburb of Lindficld on Sy

street with its impenetrable brick facade
from within to reveal a private world of ra

the building unravels
d luxury.

Such is the scale of the property, with its tennis court, pool, sauna
and gym, that the real-estate blurb declares it a “mini estate”™. The

412-squar

-metre house forms a massive ‘L’ around 222 square
ning much of the half-

metres of outdoor entertaining arca, cons
acre (0.2 he “We cons ly made the decision o keep
to 3 single storey,” says Hrdina, “The building evolves as it moves

ic

around the site, responding to and interacting with the outdoors.
You're able to i
A series of small internal courtyards brings

clude nature a lot more on one level”

tumacy and intro-
spection to the large, open living spaces either side of the entry and
within the bedroom wing, and, with sliding screens, prevents the
long corridors from becoming tnnel-like. No: wanting to
arrange the living spaces along the street-side elevation, Hrdina had
to draw in sunlight without sacrificing privacy. A,
wral convention, walls are solid along much of this northern

inst archivec-

facade, while the roof section is glazed and light levels controlled

by five banks of automated aluminium louvres. A similar configu-
ration protects the bedroom wing along its eastern wall, where

trees instead of louvres filter the light through glazed roof panels,

‘& kept the top of the walls to a level of 2.4 metres and above

This maintains

ite high,

that everything is glass partitioning,” says Hrding
the human scale and a sense of proportion in what are g
vertical spaces, so the roof appears to float above the |

Inside the L, glazed walls and sliding cedar-framed
embrace the outdoors, tempered by white external blinds along
change the facade, as do the

use.
lass doors

the bedroom wing, When closed the
aluminium louvres at the front, which form a metal skin when
shut. The glazed walls g

anium product. “The titaniom gives it alm

zine and
steel propertics in that it won't corrode,”
he colour of the gum trees”

» the link to narure. The brick. by
Boral, is a honed concrete block with a terrazzo-like finish. “Harry
Seidler used this one a fair bit,” says Bechara. In each of the five bed-
rooms, custom-made wool carper is fired in one piece. The same

in the bathre ng a dramatic focal point beween formal
es is a glass-lined spinl staircase, which

accesses the basement garage and wine cellar, JULIE SIMPKIN

and informal li 5]
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